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with recognition of die vigorous common sense, the clearsighted
practicalness, the unfailing grip of the vital and permanent ele-
ments in art as distinguished from its fashions, its aberrations, its
flights down no-thoroughfares of all sorts, which made him
master of the situation in the teeth of all Europe.

5 August 1891

EUROPE, it is to be hoped, will understand that Sir Augustus
Harris has not been knighted in public recognition of the claims
of Music on the English nation. I forget who it was that paid the
Order of the Garter the tribute of acknowledging that there was
no nonsense about merit connected with it; but Sir Augustus
must have been reminded of that epigram when he received the
accolade, not for his services to Art, but for happening to be
Sheriff when the Emperor of Germany happened to pay a visit to
the City of London, as if it were not easier to find a dozen Sheriffs
than one capable operatic manager. There is, however, some
satisfaction in the circumstance that the interest created by our
impresario's elevation is due entirely to his connection with music
and the drama. Before it occurred, I was the only person in Lon-
don who, in private conversation, invariably spoke respectfully
of him as "Mr Harris." Everybody else spoke of him as "Gus." I
do not know what warrant they had for the familiarity; but that
they did so is beyond all question. Now, had he been merely a
Sheriff all his life, nobody would ever have known his first name,
nor cared a straw whether he was knighted or not. Nor should I
have to go into the question of whether he deserved the compli-
ment after his achievements last season.

On the whole, I am inclined to answer that question in the
negative. I admit that he has not grudged prodigious sums of
money; and in view of his alleged intention to modify his plans
next season in the direction of fewer performances it seems prob-
able that he has not recovered as much of that expenditure as he
expected; but it partly serves him right, because neither he nor the
public got value for what he spent. He made an initial mistake in
engaging five leading tenors and no stage manager. For want of
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